











Portugal and Spain

The tunings of the Miranda-ty pe gaitas de foles may have been introdue
through a Sy racenic source. Also closely related are the Arabic and Moonsk
Uraits of the extemporancous vocal renditions in Portugal 3

It appears quite i-nltnni{‘.uiul that both of the players from Cercio and M. .,
tuned the drones of their gaitas de foles to an a-sharp while playing i a 8
tonality. This prictice may have persisted for many centuries. Such tenden.
in Western culture would be considered quite modern.,

Fifieen miles northwest of Braganca, near the border of Portugal and Sp..:
bagpipes have tunings much more in conformity with our Keyboard tempera,:
'rom Moimenta, the scale ol one gaita de foles has imntervals of the dthand o
51 which are almost perfect. The major 3rd s shghtly flat, and the 6th b sies s
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o all, o appears that the bagpipe tummgs of Mounenta have hittle i connn
with the bagpipe intanations ol the Miranda do Douro area. The type of tune
used 1 the bagpipes of Moimenta evidently resulted from mtluences other tha
thuse which afTected the gaita de foles of Miranda only forty-seven miles awa ¢

L other areas of Portugal, bagpipe intervallic variances do not sound neatly
as peculiar as those ol Miranda. The gairas de foles appear 10 be unknown i
many of the interior zones and south of the Tagus (Tejo) River in the provinge
of Alentejo. They have gradually disappeared in Ribatejo and in the region tro
Abrantes 10 Macao (48:171). Yet, they are still popular m many other areas
where they are used at festivals, balls, processions and weddings, as well as Tur
austere occasions, particularly religiouns ceremonies.

Chart 1 contains twenty-four names for bagpipes in Spain alone whiclis
indicative of a long history. Especially valuable is the early dute of the extinct
Catalonian cornamusa ( A.D.1258), mentioned in a document from Valencia
(10:143).5 Those bagpipes of northwestern Galicia which have been in
continuous use, are available in different sizes, each beanng traits common to
bagpipes of Estonia and Bulgaris. In Brittany, France the binfou (bignou-Celu)
1s twice as small as the gaita gallega (2:112).
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3 During the expulsions at the end of the fifieenth century, Tras-os-Montes became
one of thase last places where the Portuguese Jews could take retupge. This area 1s extremel)
isolated

4 Moimenta is close 1o the border ol Spanish Galicia where bagpipes are popular.
Muranda s adjacent 1o the eastern boundary of Portugal,

S The year 1258 slightly precedes the date A D 1280 which has been associuted with
the Cantrgeys di Sante Marsa Manuseript of the Esconal Library, in wiuch the bugpipe was
clearly presented. Al Hhuquud;,u Sevillian, (d 1231 mentioned the ghaifa,
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oo o Galioan bagpipes sometines include a neutral 6th and a shghtly-
st 3ed, dentical to the atorementioned example ol Moimentad,
¢ gn The Galician chanter s 30 centimeters in length and has a concal bore.
v oteened carlier, the term gaita, used in Spanish Galicta and Portugal,
e tound 1 Arabic with the meaning - pipe. Some authorities have

drow
. oat the Artbs may have received this word from the Iberian peoples,
vty ute contrary to the commonly accepted opinion,
[ L Gothie source the goat was called gaits (43:197), a fact which may
s West European dedivation for the name gaita. Some of the
o+ tosakaan bagpipes also have a similar tenminology.

N\ Crechoslovakia
4o eastern part of Czechoslovakia which is known as Slovakia.l Attaching
Cothe Bast, today's Slovakian bagpipe bears the name gajda (gajdos). 1ts
e hues sia hodes i the front and one i the back for the thumb ot the niglhit
L e Latter hole is named pafecnice coming from the Slovakian name
oo L thumle OF the thiee dione pipes, the longest one in placed over the
Diee hack. Emitting a low C, this Tundamental bourdon s supplemented by
o aher drones which sound at the Sth above, g, and the octave, ¢, above the
tamental, These two higher drone pipes are bound tightly to the chanter
oo 4 e located in tront of the player.
It s communication from Viclay Holzknecht, dicector of the Prague
¢ 4o nvatory, the scale of the gajda’s chanter was givenascd ¢ fga'b'',
ot Uie two other types ol Czechoslovakian bagpipes, Holzknecht pomted out
e which has the chanter to the front of the player, as well as a “buzzler” (also
.. the tront ), which hangs down from the piper's belt,
Lairemely popular in the southwestern part of Bohemia and the eastern part
- Moravia is a third kind of bagpipe which is pitched in E-[lat. Here the scale
< ihe chanter is bb, d.eb. t, g, ab', bb', ¢*. The stock bag is placed under the
sptil arm the puimping bag is pluced under the piper's left arm.
A tube originating from the stock bag may be seen resting across the player's
cghit shoulder. This tube is joined to the rear pipe and continues to a cylinder,
sireremn the column of air is set into vibration by means ot a piskor, a reed made
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I [he people of this latter area have o lunguage which is shghtly ditterent from that ol
ve U zechs to the West, In lact, it is only the dialects ol such 4 division as Moravia that
Fodpe the two tongues Ceech and Slovak. Muore umportant n our study  both
sovgraphically and ethnographically s the location of Slovakia. From the tenth century
Snul about the Tourteenth century, Slovakia was conspicuous 4y the eastern boundary of

western civilization,
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