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Figure # |
The Baslc Group of 19, as derived by a chain (liner series)
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* numerals indicate sequence of wminor thirds,
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APPENDIX =
UPPER HARMONIC RATIOS

in view of the interest of contemporary composers in harmonic
ratios involving partials above the classic 3 and 5, Erv Wilson
has prepared two Figures which indicate wnich digitals of my
keyboard Design B would be employed to play the tones best
approximating some of those ratios.

Figure #12 shows the placement of tones of the (Ogdoadic Diamond
on the 1/1 mapped to modulus 53.

Figure #13 shows the piacement of the tones of 3 Ogdoad:ic
Diamonds on the 1/1, 4/3 and 3/2 mapoed to modulus 7Z.
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Ogdoa.dic Diamond mapped to modulus 53
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adic Diamonds (at Vi, 4/3 & 3/2)
to modulus 72
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